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Gejia Village was a place renowned for its
cultural knowledge. During the Qing dynasty
(1644-1912 AD) many from this village success-
fully passed the highest level civil service exami-
nation o become jinshi (palace candidates).

(4) H L RWFREH

Zhuang Wind & Water Bridges (¥Ting Dah) and Tree Bridges
E—a &%B4 ¥ K+

Buffalo and Goat Peace Bridge in Xichou County's Laojie Village
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Laojie's Buffalo and Goam

Peace Bridge was built in 1748 (during the |3th year of the Qing emperor Qianlong). At
34 meters (112 feet) long, 3 meters (10 feet) wide, and 6 meters (20 feet) tall it is the
largest wind and rain bridge in Wenshan Prefecture. Zhuang wind and rain bridges. in
addition to providing a means of crossing a river for both people and livestock, also
provide a shelter from wind and rain as well as a location for young men and women to

sing courtship songs and for older people to relax and tell stories.
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Liuzhu Village's wind and rain
bridge, covered with a straw roof,

represents the traditional Zhuang style

of wind and rain brndge.

Fra iR LAk, THE
RFTAN LA

Tuopai Village's bridge is the
primary means of crossing the river for

the villagers.

E-d. /" o 2L BT A B AR
Ayong Bridge on the Back of a Tree in Guangnan County

R S SUEE R
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The Ayong Village bridge
i1s built upon the outsireiched

branches of trees from the two

banks of the river.



E-e /& L AHH Guima Bridge of Guangnan County
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The Guima wind and rain bridge is
the site of folk singing and recreation.
Here the girls are fishing for boys in the
river with pears.

(5) ##%EAZE The Zhuang Hall of Elders
F—a AL L%HEAF MasaHall of Elders in Maguan County
et YR, BARLLAEMETER
PR A AT BT AT
On every festival day the orchestra

of Masa Village performs at the hall of

F—b. /" & F HHEAF Guima Hall of
Elders in Guangnan County
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The Guima hall of elders has two levels.
The upper level is dedicated 1o a spinit named
Huangtingsuwo, The lower level is used for
meetings of the wvillage elders and ethnic
chieftains. In this photo, an elder washes a table

in preparation for a sacrifice in front of the hall

of elders.
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FTRARHEATABBRHE. EAS
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The niche for making sacrifices to a deity in the
hall of elders of Liuyi village. The hall of elders is

the government and religious center of this village.

FTTREMFHEE, #ELAEATEHE
HEFH

Village ¢lders and ethnic chiefiains discussing

village matters in the hall of elders of Pova Village.

(6) HEEEZEREM “SR" (&)
Zhuang Traditional Residences and Ting Lang Communal Halls
G—a /@E IR IBMEE

Wang Peilun's Residence at Xiban Village in Guangnan Village

i rmeErR—H, L€
A, ALiclsetidga
A wview of the courtyard of the

Fradim “TRER" shEAH
M RPN
A plaque placed by the Yunnan

: 3 Peilun residence in Xiban Village. This
Province Cultural Preservation Department i y
" . 2 d Seat> residence shows features of both Zhuang
at the residence of the Wang Clan in Siban
t and Han architectural styles.
Village.
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G—b. /i EMARKLI®E
The ancestral home of the Nong Clan in Ayong Village in Guangnan County
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A ganlan style house belonging The mam entrance of the Nong
to members of the Nong Tusi Clan Clan's wooden ganlan style house.

(who ruled the area during the Qing
dynasty, 1644-1912 AD).

G—c. E#HMLLEHHH “FR"
The Tinglang: the Site for Public Activities in a Zhuang Village

FalbadatiEshigen PR &
Sy “FRT, FREBABMAEH, £F. RE

The ringlang at Xiban Village in Guangnan
County. The tinglang building in a Zhuang village
shelters passers-by from wind and rain, and
s provides a place for villagers to relax and have

fun,

A REFEHEEH TGO
e

Qiubei County,
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G—d " HEERAHRE
Village houses of Tuodong Village in Guangnan County

FalER R TRESS, BT
TE, RER, L BEGA

A traditional ganlan style house n

farm 1ools are stored under the house, and

people live on the upper level.

ERHTEAE FRTRAME
Most of the ganlan style houses in Tuodong

\-'i]l:igc have external wooden staircases, like

this one does.

=
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The bottom level of the ganlan The Zhuang like to live close togetherin
style houses of Dixian Village is Dixian Village the ganlan houses are built
primarily used for the raising of almost touching each other.

water buffalo.
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Historical Buildings of the Cultural Center of Guangnan County
H—a / # &5 £ /L5

The County Seat of Guangnan:a Famous Cultural and Historical Center

MR (ARIIE) E0F (AA316
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Over four hundred years from the Qin

Dynasty period (111 BC) through the reign of
Xipu(316 AD), the area now included within Guangnan County was the heartland of
the Gouding Kingdom. Much cultural heritage in the form of historical bwildings sl
remains intact in Liancheng Town, the county seat of Guangnan County. During the
Ming Dynasty (1368-1644 AD), the Nong aristocratic clan, who were the Tusi vassal
rulers of this area, built an extensive compound of yamen buildings on the spot. These
stone steps lead into what was the Nong Tusi yamen bureau.

AL AR W B MK L) i B Sk —A
Carved stone walls around Yueya pond A view of the Nong Tusi vamen

in front of a Qing Dynasty (1644-1912 AD) bureau,
Confucianist Shrine.
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PR S 7 huang Cultural and Linguistic Heritage



HE XL RSN

Zhuang Culwral and Linguistic Heritage

& sk ST 6 6 B

Ak kagiis ($APHY)
A stone lion in front of

Remains of a Sun Temple of the Qing

Dynasty period (1644-1912 AD). . el

&IOR8 & ARk R MY
A stonme carving inside the ancient
compound showing the ancient Zhuang

tradition of using elephants to plow fields.

EHITE (A—) iz (£
—) Ar&afinkiieamEE BaL
&) Ar i) BB

Authors Wang Mingfu (first from left)
and Eric Johnson (first from right) on a
research tip in Guangnan's Old Town,

standing by a stone hon in front of the former

Nong Tusi yamen bureau.
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(8) HELXLWEF Artifacts of Ancient Zhuang Culture
1—a. #& Cliff and Cave Paintings

BRERLRIEES, REARRSRISA, £
0754, #4000 & Faf#r0 SR LRTS

The Dawang cliff painting in Malipo County. The
two giant human figures in the painting are 2.8 meters (9
feet) tall and 0,75 meter (2 feet) wide. They are believed
10 be painted by Neolithic people around four thousand
years ago.
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Bkt ads, Hirs B A BT S04
BRHLRAS Neolithic symbols or early

Another Neolithic ¢liff painting characters on a cliff in Qiubei
near Yanshan County’s Danshan County’s Heiginglong area.
Village

HNLAFTLARS, HHSBHNLRAS
ik, SHHFHE

Neolithic sun and animal designs painted on a
cave wall in Xichou County's Lion Mountain (Shizi
Shan).
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I—b. P B4k FHH The Poya Songbook of the Zhuang
TTREAFHUBORALRSABAELT, &

“p sk FR e
The Zhuang of Funing County’s Poya Village use

pictographs to record the lyrics to their traditional songs.

PEARTRSE, A/ EAXE,
2 REIH AR
The Poya songbook uses eighty-one

pictographs to record eighty-one love songs.

I=c. 48 Bronze Drums

2000477, HOTEEGERARGETEEHIHOT mmm e g
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Two thousand years ago, the ancient kingdom of Gouding
populated by ancestors of today's Zhuang created bronze drums.
From the time of the production
of the first bronze drums, the
ancient Zhuang began to cast
the drums 1o be their totems
(symbols of religious worship) and thus developed a

“bronze drum culture,”

A EN N, MR EAGERE,
USRI AP T SUEFS LS Xl

The bronze drums were preserved by the Zhuang
by being buried in piles of rice: thus, in a manner
of speaking, the drums were also nourished by the

rice.
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Because the Zhuang cast the drums
according to their worldview that distinguishes
between male and female forces, there are both
male drums and female drums. Zhuang also cast drums according to their worldview
that divided the umiverse and creation inmto the three realms of sky, earth and water.
Many drums also show the importance of the number twelve to the Zhuang. The bronze
drums are bearers of Zhuang culture. This photo shows the Zhuang “Striking the Drum
1o Open the New Year” activity, here in Guangnan County's Fazao Village.

I—d. ##| Stele Inscriptions

LR Fa S ask, LRTHFUFIL
i RE BHARXRTLLARSHAFREGHES, Lik
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A Qing dynasty (1644-1912 AD) stone * bottle gourd”
pagoda in Wenshan Coumty's Lexi Village, reflecting the
cultural tradition of worshiping a gourd based on a Zhuang
traditional flood legend.

I—e#& £ * LRt Rice Paddy Production Tools

HRAERELAWHE AT I BEEAPEAERALESY
Hw e R #iu]

A bronze plow used in paddy Modern Zhuang continue 1o use
farming, cast by the ancestors of the ancient style wooden plows to plow
Zhuang during the Han dynasty. their paddies.

=%
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HkE R EK
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Zhuang people
continue W use
traditional hand

scythes hike this one

for harvesting rice.

H 4 HAMF et 250
A wooden hand rake pulled

by a water buffalo for smoothing
out the rice paddy.

The Zhuang operate their hand scythe

with 1t slrupplcd around the wrist and

*

cupped in the palm. HEARHETARAA
i

This grain trough, following
a design created by ancestors of
the Zhuang, can also be used 1o

carry water.

e SRR R R
Zhuang today continue to use a grain trough
for threshing rice in the way inherited from their

AnCestlons.

S 7.



pound rice.

ik R R E

The ancestors of the Zhuang redirected stream water to

Sl BARMAMRERLE

create water-powered mills like this one, which is used 10

I—f ## LM EE Zhuang Ancient Weaponry

smn

it o irwdi

FREREBHHRERE, BHA+
There are many ancient ?.hu.'mg
weapons such as these pitchforks inspired

by water buffalo horns.

3% Ak 4
£B

Zhuang
ladder-scythe

weapons,

HARERL, 7, BFES

The ancient Zhuang wused

pitchforks, knives, staves and other

Wedpons,

BRig=%4
A Zhuang man practicing with a
double-hinged baton.
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I—g. ¥# Ancient Edifices
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Wenshan Prefecture's ancient edifices include
defensive beacon towers and garrison buildings for
the stationing of frontier soldiers from the Ming
Dynasty period (1368-1644 AD), and temples,
Wenbi towers and Zhuang Tusi yamen bureau
buildings from the Qing Dynasty (1644-1912 AD).
Most of these have already been regisiered as

provincial, prefecture or county level protected cultural sites. The photo shows the

Chamber of the Vast Heavens (Hao Tian Ge) in Guangnan County's Old Town.

I—h. %3 Ancient Tombs

LN FERTAFTRER,
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JF 4

Ancient tombs in Wenshan Prefecture go
back 10 the bronze age, for example the tomb of
the chieftam of the ancient kingdom of Gouding in
Guangnan County. Another i1s Maguan County's
“Da Fen Bao” mass grave in which are buried
Zhuang border guards from the Song Dynasty
(960-1279 AD). And there are quite a few ancient
graves from the Zhuang Tusi rulers of the Ming
and Qing dynasties. This photo shows the grave of
one of the Nong Tusi rulers from Guangnan

County's Ayong Village.
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(9) HHEEEZMEE Classic Texts of the Zhuang Religion Mo
J—a. % &% X B Bone Carvings as Instruments for Fortune-Telling

HRATHRESEAL FOTHARLS,
HRETAREZTEZNGHANTEZF, S
BRERB LN FUBRABLHARTFHAL

This carved bone tool is used by the Zhuang

for calculating the calendar and for divination. lis
origins lie in the original development of wood and
bone carving by ancient Zhuang ancestors. The

simply-carved Zhuang calendar and fortune-telling

tool has been in use for several thousand vears.

AR BLER LRl LE &L F
Fo il A B 1E A

This tool 1s made by carving pictographs and
graduated scales on buffalo horn, cow horn, or
ivory.

=55

FaeEemaan i
SR Bk kR

A Zhuang elder uses 1he
carved bone 100l to calculate
the traditional calendar.

FeANBEA BN
a0, HiHESFA
B 69 2 A

The tool has thirty notches
carved along the side: a scale for
calculating the day, month and
year according to the traditional
lunar calendar.
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I=b. “SR"  Swgmo
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The Swgmo collected by Zhuang bohme
have been hidden away and protected during
various political campaigns such as the “destroy
the four olds.”

AT RERBETH (B R,
U THENRE, REXE, RLHE,
A, LFER, TR, eI 0
¥, “WA" Ao ades

The Swgme are the anciemt documents
created by the Zhuang related to their Mo
religion, They record Zhuang history, ethnic
relations, astronomy, farming technology.
literary arts, religious behefs, customs and
wraditions, etc. The Swgme is the Zhuang
people's encyelopedia.

B (A FiaI), Hikik (4
), itk “HER"

A volume of Swqdugaeq (meaning
“Chicken Divination Seriptures™) entitled

Guang Xu Ywan Nian Zao Ji Gua.
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The Zhuang people believe in * chicken divination, ™
that is, when a phenomenon that is difficult w explain
oceurs, a chicken is killed and offered as a sacrifice to a
deity, and the chicken bone is taken for divination. The |
ancestors of the Zhuang over several thousand years have recorded different chicken
bone configurations and their meanings in the Chicken Divination Seriptires.

J—d. “SFH#" Swgyaq

CIHT AAKEREY "EHT, ARAFERY
T, AARAETEFRERNG “HHR". BAhHSRRREKE
WMILFR TN R

Swqyaq are the traditional medicine guides collected by
Zhuang people. They are written with a combination of Chinese
characters and ancient Zhuang characters. The photo shows an
example of a Shiya written in Chinese characters.

J—e. “JF#"  Swgluns

iRl F T B F e Aok, eI
+o+E . ERRMEARFEFhlFefiti
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£, R HFR—-GLF, "W REda,
A REAA MR, nhtdngde, B
i HE" REFLE

The zhuang are a people who love 1o speak in
song and tell stories through music, and they have many traditional songs. Zhuang folk
composers use ancient Zhuang characters and Chinese characters 10 record the lyries of
Zhuang folk songs in songbooks called Swglen: in Zhuang. Because the traditional
Zhuang characters have not yet been standardized into a single unified system, Chinese
characters are often used instead, such as m the Swghens in this photo. The ability to
read the waditional Zhuang characters of a particular village must be passed on from
generation 1o generation, but as those who can read them are quickly passing away,
the need to transeribe and preserve these ancient Swqlwnz has become an urgent priority.

-57.
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I—1f “H&” Paeng'zong
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Long Paeng’ zong banners are hung during the sacrifice

ceremonies accompanying Zhuang burials.

AT Bz, REHHFEHT
iEeait, +o Rk

Another image from }hﬂng':ong.
reflecting the Zhuang traditional knowledge
that there cannot be reproduction among
different species: the buffalo and horse
cannot reproduce together,

J—g “#8" Paengban

ApdumE B lE, &
EHEE CHER". THE" Ak
EHVPRBRPAMLETL, "H
BT (ga) fbimbBfmAse

Long banners known as Paengban are
hung up during Zhuang sacrifice ceremonies
to repel evil. They are covered with images
of deities from the Zhuang religion and
scenes of daily life. Bolima (priests) intone
seriptures related to the images.
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A Paenghan image representing
the supreme deity of the Zhuang

religion, Buloakdvo.

J—h, “IpE" Paengsaeh
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Zhuang Bohme (prests) suspend

Paengsaeh  banners when sacrificing
animals during Zhuang religious
ceremonies. There are thirty-six different
Paengsaeh banners, upon which are
drawn images representing Zhuang
religious beliefs. The Paengsach banners
are an essential resource for the study of
the primitive Zhuang religion. The
Paengsaeh i this photo depicis the
Myehmbang (meaning “sacred mother™)
descent to give birth,

BT S 2 huang Cultural and Linguistic Heritage

-850 -



T T T L E
Zhuang Cultural and Linguistic Heritage

2 JE W A s ™

LB P e, OB R kT, HEIE S MALE LAl
AE2003 10 H 1T H B4 (BN TOIESCfll = A20) " il . “RRINEIE L ik
= AR B b A R el At e A Ay G ST g TR W S 1 e
th&Eiliah, VHEZEAR. REZA ., EPEGEE . ST 280 GHE .
R, LR L S HREM TR P IT N 2 R UL, . WIlE XY
Bi.” R, AR Cofbisi ey HESREF iR iR 200547 H () &1
. RIECibsm e Rincy, REZA. B o2, v
SILUTESD . P RiReRae SUCHE . FRIN o et SC (TR E A L R 8 E
W SciE AR, BIECE/ad: REDCT . RENTE . B,
el . R, KRR, ST IEE, H5REH, RIGEL0
¥ HEORE g, SRR P IR R A AT AR, e, ARk
1 2 7 2 G 2R Rl ML T Y i . FRATHEAE R I S fl ™= 2 R IR 11
%,

2. Intangible Cultural Heritage

UNESCO"s "Convention for the Safeguarding of the Intangible Cultural Heritage”
(17 October 2003) * states that " ‘intangible cultural heritage’ means the practices.
representations, expressions, knowledge, skills — as well as the mstruments. objects,
artifacts and cultural spaces associated therewith  that communities, groups and, in
some cases. individuals recognize as part of their culral heritage.” Culrural Heritage
Report by Gu Jun and Yuan Li' .divides inmtangible cultural heritage into five main
categories: 1. folk literature, 2. performance arts, 3. traditional handicrafis and skills,
4. waditional festivals and ceremonial activities. and 5. lifestyle and means of
livelihood. According to the classification determined by the Chinese National Culture
Minisiry and ratified by the State Council. imangible culural hentage mcludes ten
categories: |. folk literature, 2. folk music, 3. folk dance. 4. traditional dra matic
ants , 5. song composition , 6. acrobatics and tournaments . 7, folk am . S.araditi-
onal handicrafis and skills, 9. folk medicine, and 10. folk customs. The history of the
Zhuang rice-farming civilization is inseparably linked to their means of livelihood
{means of production}. Thus the Zhuang farming practices represent another importam
part of their cultural heritage. which we include as an eleventh type of intangible
Zhuang cultural heritage,



